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Tip-Ex Me, Tip-Ex You: Words Break Through / Peekaboo°

A Collective Act of Becoming, The world stirs with acts of
resistance. On a grey-painted wall in Istanbul, someone wrote:
“Until your grey paint runs out.” Every erasure reveals
persistence. What began as a wall of grey—erasing public words
each morning—is now a space for writing, covering, rewriting.
The works of 37 artists and collectives accompany this space,
opening pathways for expression across time and context. Here,
you can speak, hide, notice what remains. Grey paint can cover;
it cannot silence. Words reappear. People reappear. Markers,
posters, grey paint, brushes—every trace, every covering, every
reappearance is part of this ongoing act of becoming.

PASAJ is an art initiative formed by artists, curators, and cultural
professionals. It serves as a project space for exhibitions,
performances, workshops, and talks in the field of contemporary art,
and organises artist residency programs. Attentive to the social context,
accumulated histories, and memory of its spaces, PASAJ seeks to
foster connections with local communities and to facilitate the exchange
of knowledge and skills. It invites artists to develop site-specific projects
in dialogue with their surroundings and, by integrating art into everyday
life, aims to engage not only established art audiences but the wider
public. Since its founding in 2010, PASAJ has relocated five times, each
move reshaping the initiative through renewed ties with its respective
neighborhood. It is currently based at Barin Han in Cemberlitas and has
been a member of the international AIM network since 2019.
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PROJECT BY:PASAJ
CURATED BY: ZEYNEP OKYAY & SELIN ATIK

Selin Atik is an izmir-based artist and Zeynep Okyay is a curator and cultural

designer who explores identity —and practitioner focused on networks and ARTISTS

memory through video, sound, text, and collective experience. She co-founded

mixed media. A member of PASAJ and PAS.AJ’,curates the Phoenix ArChanIOQ,y Abdullah Guler, Andreas Ribbung, Asli Ding, Aysu Arican, Barena Bianca, BR1, Brett
co-founder of TOHUM Art Space, she Project’s art program, and maps Turkey’s S ;

has exhibited widely, including her 2024 independent art scene via bagimsizlar. Sroka, Burak Kabadayi, Can Memigsogullari, Canavar, Dilruba Balak, Eduardo Cruces &

solo show Broadcast from the Tape. org. Nihan Somay, Evagoria Dapola, Ezgi Aysever, Felice Hapetzeder, Filip Rahim Hansson,
Giorgio Caione, Gozde Ju, Gunseli Baki, Hilal Can, Evrim Kavcar, Jenny Berntsson,

Kaethe Wenzel, Louise Truc, LuciAna, Macide Yalginkaya, Mohamed Fariji L’Atelier de

I'observatoire de Casablanca, Nergiz Yesil, Redina Qose, Re:claim: Secil Yaylali, Stefan

unﬁm Endewardt, Syndicate of Creatures / Michelle Appelros & Signe Vad, Serife Aslan, Think

https://en.pasaj.org/ PASAJ (@pasaiist) Tanger, Valentine Desir, Vincent Meyrignac



